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Contributing writer and fair-weather 
Luddite, Vija Hodosy enjoys sport-
hunting obscurantists and repurposing 
naturally-shed opinions.  Despite an 
obsessive self-editing process, her 
creative writing carries a momentum 
previously relegated to falling down a 
flight of stairs. Publicly, her portfolio 
explores art and entertainment 
through interviews and editorial 
features. Privately she discusses 
folklore, travel plans, e-commerce 
hacks, and botany; while preferring 
nudity to fast fashion and soup 
dumplings over spin classes. 

Vija Hodosy

Ross Gardiner is an editorial journalist 
and fledging renaissance man. Born and 
raised in the Highlands of Scotland, Ross 
lived in South Korea and India before 
relocating permanently to Los Angeles. 
His features have appeared in Billboard, 
Mixmag, and Vice. Ross has a macabre 
interest in collecting photographs from 
the recently deceased and using them 
as writing prompts. He has two rabbits. 

Ross Gardiner

At 15, Brian Fairbanks got his start writing 
about movies for The Hartford Courant, 
America’s oldest newspaper. Since then, 
he has proofread and worked on books 
with Hunter S. Thompson, Stephen 
Ambrose and the estate of Jack Kerouac, 
and has written several produced feature 
films. He lives in New Orleans.

Brian Fairbanks

One of fandom’s prodigal sons, Andy 
L. Kubai loves writing about the crafty 
cultural motifs which sneak into even 
the most innocuous of interstellar 
shoot-em-ups, escapist four-color 
masterpieces, and grade Z schlock. 
He lives in Austin, Texas with his 
fiancée, Kim, and their preternaturally 
cute cat, George, and spends his days 
avoiding routine and watching clouds. 

Andy L. Kubai

Kira Cook writes, acts, makes films, and 
delights in being the arbiter of the best 
apple fritters in Los Angeles. You can 
catch her hosting the PBS national travel 
series Islands Without Cars or doing taste 
tests for Tastemade in a life that seems 
made up but is, in fact, somehow not. You 
can follow her on Instagram @flamelikeme 
or check out more writing at kiracook.com 

Kira Cook

Sophia Stuart writes about movies 
for Esquire (Mexico), International 
Cinematographers Guild Magazine, 
PCMag (Ziff Davis), Red (UK) and 
Refinery29. She has also written 
and directed games, including the 
scavenger hunt for 20th Century Fox’s 
The Devil Wears Prada, and Mayfair 
Brooks, a 15-part mobile drama for 
teens, commissioned by Pocket Gems.

Sophia Stuart

Agatha French is a writer, reviewer, and 
editor living in Los Angeles. She is a 
frequent contributor to the Los Angeles 
Times and a former editor for the Los 
Angeles Review of Books. Agatha serves 
as culture editor for music production 
house and independent record label 
Ring the Alarm, and is active in the LA 
arts and culture community at large. 
Her preferred movie snack is a package 
of peanut M&Ms dumped straight into 
the popcorn bucket.

Agatha French
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Winnie Chak is Cinema Thread’s philosophy 
freak and Pocky lover. At USC, Chak 
enrolled in a few film courses and thus 
began a deep love affair with film and its 
complexities. Her main interests are film 
history, genre, and animation. Outside of 
work, you’ll catch her writing meditations, 
reading poetry, or observing the sun rise 
and set without interruption.

Winnie Chak

Dan Johnson writes about the terra 
incognita at the fringe of mainstream 
culture. His other work has appeared in 
the Los Angeles Times, LA Weekly, Pop 
Matters, LxAMagazine and a variety of 
other places on the world wide web. 
You can read his weekly tribute to 
cheap food and forgotten geographies 
in Downtown Los Angeles in his “8.72” 
column via Get Down Town.

Dan Johnson
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˚12 Meet Me At The Movies 
 A conversation with Greg Laemmle, of Los   
 Angeles’ legendary arthouse destination,   
 Laemmle Theaters

˚16 The Crescendo | Trevante Rhodes
 On the heels of his groundbreaking   
 performance in Moonlight, Trevante Rhodes is  
 just getting started

˚24 Tell Me More | Chris Messina + Matt Ross
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˚30 Reel Deal | Mark Duplass
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 about starring alongside Sarah Paulson,   
 unprecedented production deals,   
 and his fair-weather Southern accent
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 Movies that can capture that bewildering,  
 adolescent time with nuance deserve a  
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˚43 Zac Stuart-Pontier 
 Award-winning editor Zac Stuart-Pontier  
 is the ultimate storyteller 

˚48 Julia Holter 
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 universal as fear itself 
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 Ethics in VR: Who determines what  
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 rendered universe? 
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 When big shot directors parlay Sundance  
 screenings into blockbuster paydays
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 divulges her favorite composers and the  
 films they scored
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 violence
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Originally built in 1937, The Wilshire Regina 
Theatre was  recently restored in 2015 and 
renamed the Ahrya Fine Arts Theatre.

MEET ME 
AT THE 

MOVIES

A CONVERSATION WITH

GREG LAEMMLE

interview by Sophia Stuart 
photography courtesy of Laemmle Theatres

Kurt and Max Laemmle were both given their start in 
the movie business by their uncle, Carl Laemmle, who 
founded Universal Pictures in 1912. Max headed up 
Universal Studios’ Paris office, while Kurt ran a Laemmle 
theater in Indiana.  Then, in 1938, Kurt and Max Laemmle 
went out on their own, starting Laemmle Theatres, the 
arthouse, independent, and foreign cinema group that 
is still going strong, almost 80 years later, serving over a 
million moviegoers a year, with a ninth location slated to 

open in late 2017.  

Cinema Thread climbed the stairs to the Laemmle HQ, 
above the Laemmle Royal in LA, past the massive three 
sheet lobby poster for Mujeres Al Borde De Un Ataque De 
Nervios (Women on the Verge of a Nervous Breakdown in 
case your Spanish is rusty) to meet Max’s grandson, Greg 

Laemmle, the current president of the company.

NO. ̊ 13WINTER 
‘16-‘17



MEET ME 
AT THE 

MOVIES

A CONVERSATION WITH

GREG LAEMMLE

interview by Sophia Stuart 
photography courtesy of Laemmle Theatres

Kurt and Max Laemmle were both given their start in 
the movie business by their uncle, Carl Laemmle, who 
founded Universal Pictures in 1912. Max headed up 
Universal Studios’ Paris office, while Kurt ran a Laemmle 
theater in Indiana.  Then, in 1938, Kurt and Max Laemmle 
went out on their own, starting Laemmle Theatres, the 
arthouse, independent, and foreign cinema group that 
is still going strong, almost 80 years later, serving over a 
million moviegoers a year, with a ninth location slated to 

open in late 2017.  

Cinema Thread climbed the stairs to the Laemmle HQ, 
above the Laemmle Royal in LA, past the massive three 
sheet lobby poster for Mujeres Al Borde De Un Ataque De 
Nervios (Women on the Verge of a Nervous Breakdown in 
case your Spanish is rusty) to meet Max’s grandson, Greg 

Laemmle, the current president of the company.

NO. ̊ 13WINTER 
‘16-‘17



 The Los Feliz Theatre originally opened in 1934 with a seating capacity of 780.

The Park Theatre was one of a few theatres that once lined North Figueroa Street in the Highland Park area of Los Angeles.

“I’m really 
proud of 
our legacy 
in the past 
almost 80 
years. I’m 
also thrilled 
at how we’re 
reaching 
younger 
generations. 
It amazes 
me how 
much 
people know 
about a 
fi lmmaker’s 
body of 
work.”

CINEMA THREAD: Thanks for agreeing 
to be interviewed for the first ever 
issue of Cinema Thread— we’re not 
afraid of subtitles* either.
GREG L AEMMLE: (laughs) Or arthouse, 
black & white, or documentaries, I hope.

CT: Absolutely. So let ’s start off with 
your favorite movie. 
GL: Annie Hall is one of them, certainly. 
I always find something new in it. 

CT: Do you recall where you first saw 
Annie Hall?
GL: I’m pretty sure I saw it when it 
played at our Westwood cinema on 
opening weekend, April 1977. I wasn’t 
even a teenager, but I’m sure my 
parents took me. Then, a few years 
later, I had a weekend job working at 
our Santa Monica theater and we did 
a whole Woody Allen series— that I 
remember well. 

CT: Can you tell us how you program 
each venue?
GL: We deal with the majors (like Sony 
Classics), as well as smaller distributors 
like Zeitgeist, and make decisions based 
on a combination of clips, trailers, 
screenings, festival reviews, and both 
national and local critics’ reviews. 
When IFC calls and says, ‘Can we go 
with the Royal for the Ken Loach’s I, 
Daniel Blake for the holidays, Greg’ 
they know I have an affection for Loach 
as a filmmaker, so it’s a no-brainer. 
We program six months out, for bigger 
scheduled releases, as well as week to 
week, where we have to respond to 
the weekend’s box office takings and 
respond accordingly, deciding what 
stays and what disappears. 

CT: You also champion certain films that 
might struggle to get a foothold in the 
market with your Sneak Preview Club.
GL: The Sneak Preview Club is a way for 
us to reward our regular patrons with 
free insider preview screenings of up 
and coming independent cinema, often 
with the filmmaker present. It’s now 
30,000 members strong. 

CT: Does the audience fill out 
screening response cards?
GL: No. We don’t ask them to do that. 
But we do encourage them to become 
an advocate for the film through word 
of mouth and social media. When I 
do an introduction at the Sneaks I 
say, ‘These films can compete with 
Hollywood on the level of quality. But 
they can’t on the marketing budget, 
that’s where you come in.’

CT: Laemmle is important to the Academy 
of Motion Pictures and Sciences, as part 
of the “Academy qualifications”, right?
GL: Yes, we program a wide range of 
cinematic experiences from one-night-
only screenings, special events, cultural 
happenings (live theater, ballet, and 
opera transmissions), and premieres, as 
well as Academy qualifications. Movies 
need a certain number of screenings 
per day, here in LA, to qualify for an 
Academy award eligibility. 

CT: With your ninth location opening in 
Glendale next year, Laemmle is a driving 
force behind downtown revitalisation. 
GL: We believe in designing theaters 
that are to scale for the neighborhood. 
Thats what drives our programming. 
There’s a curatorial approach to fit the 
place. There’s a trend in urban planning 
to have a cultural component to a 
thriving downtown, and movie theaters 
are an important part of that. 

CT: Let’s talk format—all digital 
projection now?
GL: We’ve completely converted to 
digital, in line with the industry. We 
can do 35mm projection at the Ahrya 
Fine Arts, our art deco movie palace 
in Beverly Hills, because we have the 
equipment there, and it’s cool to be 
able to do that from time to time.

CT: We have to ask: what’s your snack 
preference when you go to the movies?
GL: Popcorn—no butter—and usually 
just water to drink, unless it’s been a 
long day, then I’ll have a coffee.  I’m 
against this new trend for dine-in 
theaters. I’m opposed to full meals in 
the cinema. I want my supper cooked 
by a chef in a restaurant afterwards.

CT: Laemmle Theatres has influenced 
so many cineastes, not just those who 
buy tickets, or have their movies shown 
here, but those who’ve worked here, like 
John Ptak, who was assistant manager 
in Westwood before becoming an agent 
repping directors David Lynch, Ridley 
Scott, and Jane Campion.
GL: I’m really proud of our legacy in the 
past almost 80 years. I’m also thrilled at 
how we’re reaching younger generations. 
It amazes me how much people know 
about a filmmaker’s body of work. They 
have much greater access to repertory 
theatre, due to the internet. Here at 
Laemmle we’re a business, yes, but we’re 
also spreading a true and appreciation of 
cinematic culture and love of film— that’s 
what’s important in the end. 
*’not afraid of subtitles’ appears on all Laemmle programs
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Kim Min-hee in The Handmaiden (2016).
photo courtesy of Amazon Studios / Magnolia Pictures.

The erotic thriller The Handmaiden explores many 
of Korean director Park Chan-wook’s (Oldboy, 
Lady Vengeance, and Stoker) cinematic passions: 

rage erupts into violence, desire transfigures through 
the agony of obsession, the frame is exquisitely 
rendered on digital, using old anamorphic lenses 
for a painterly mise-en-scene. The tale, inspired by 
Sarah Waters’ novel Fingersmith, is translated, very 
effectively, from the book’s original Victorian England 
setting, to occupied Korea under Japanese rule. It’s a 
world of repression, cruel courtly etiquette, and darkly 
illicit activities behind closed doors.  
 As the fi lm opens, a young Japanese heiress, 
Lady Hideko (Kim Min-hee), is locked away in a remote 
estate, under the dark watchful eye of her twisted 
uncle, Kouzuki (Cho Jin-woong). Sook-hee (Kim Tae-
ri), a Korean handmaiden, arrives to tend to her every 
whim. But Sook-hee is no servant, she’s an experienced 
forger and accomplished thief, hired by a trickster 
known as “the Count” (Ha Jung-woo) in a plot to steal 
Lady Hideko’s fortune. There again Hideko might appear 
beguilingly innocent, but she’s no blushing debutante. 
Just as you think you’ve got a handle on the plot, in a 
nod to Rashomon, the story folds in on itself three times 
in an attempt to fi nd some notion of truth. It’s a glorious 
re-spinning of dark deeds and, fi nally, enduring love.

Critics at Cannes could 
not decide whether The 

Handmaiden is a sensuous 
tale, beautifully told, or 

Asia’s answer to Blue Is the 
Warmest Colour. 

Make your own mind up. It’s art cinema at its best, 
richly informed by film theory and a love for the visual 
medium. We spoke to Park Chan-wook at a rare stateside 
appearance in Beverly Hills promoting the film.
 With co-producer, Wonjo Jeong, acting as 
translator, Park throws an amused glance at the abstract 
coffee and cream artwork on the walls, sat down,and 
nodded to producer Jeong to proceed. 
 As a director for whom horror is a hallmark, 
Park is often asked whether Hitchcock is his greatest 
influence. He dismisses the suggestion, noting “I 
was watching Vertigo when I decided to become a 

text by Sophia Stuart

Surrealism and Sensuality in Park 
Chan-wook’s The Handmaiden

THE HANDMAIDEN

filmmaker, however, when I talk about those who have 
influenced my work, I wouldn’t cite him only.”

Park’s films don’t shy away 
from the visceral. In fact, 

violence is something 
he’s used to defending: 

“When it comes to violence 
in my films—of course 
it’s there to make you 

uncomfortable.” 
“It’s used as a device to convey the pain and suffering, 
and the guilt of those inflicting it. Violence, of itself, 
does not have an artistic value. When the story requires 
violence, I don’t avoid it.” 
 What was behind Park’s decision to move the 
novel’s original Victorian English setting to Korea? 
 “Actually we did set out to make an English-
language film, set in England, but through my producer’s 
suggestion, I translated it to Korea. What it did bring 
to the film was to add one more layer, of nationality, 
which makes the dynamic between the characters even 
more fascinating, because those two nations (Korea and 
Japan) were in animosity towards each other, at least 
back in that time. That plays an important element, with 
one person from the occupying country, and another 
from the occupied. It adds one more layer, one more 
obstacle, for the two lovers to overcome.”
 When asked whether the fi lm’s sex scenes were 
too overtly explicit, Park shrugs it off or the question just 
gets lost in translation. He murmurs about the “pursuit 
of beauty” and clearly doesn’t care about others’ 
sensitivities (a rare and admirably auteur position to 
hold). When asked whether he thinks The Handmaiden 
will herald a resurgence in 90s-era erotic thrillers such 
as Basic Instinct, he shakes his head: “I don’t limit my 
fi lms to a specifi c genre. That was a good movie and, now 
I come to think about it, so was Bound, but I consider my 
fi lm to be more of a romantic fairytale.”
 Our time with the filmmaker drew to a close. 
Park Chan-wook stood for pictures with Kim Tae-ri. It 
was a very swift departure: smile, turn, smile, turn —and 
exit. After a respectful pause, we left the suite.
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and the guilt of those inflicting it. Violence, of itself, 
does not have an artistic value. When the story requires 
violence, I don’t avoid it.” 
 What was behind Park’s decision to move the 
novel’s original Victorian English setting to Korea? 
 “Actually we did set out to make an English-
language film, set in England, but through my producer’s 
suggestion, I translated it to Korea. What it did bring 
to the film was to add one more layer, of nationality, 
which makes the dynamic between the characters even 
more fascinating, because those two nations (Korea and 
Japan) were in animosity towards each other, at least 
back in that time. That plays an important element, with 
one person from the occupying country, and another 
from the occupied. It adds one more layer, one more 
obstacle, for the two lovers to overcome.”
 When asked whether the fi lm’s sex scenes were 
too overtly explicit, Park shrugs it off or the question just 
gets lost in translation. He murmurs about the “pursuit 
of beauty” and clearly doesn’t care about others’ 
sensitivities (a rare and admirably auteur position to 
hold). When asked whether he thinks The Handmaiden 
will herald a resurgence in 90s-era erotic thrillers such 
as Basic Instinct, he shakes his head: “I don’t limit my 
fi lms to a specifi c genre. That was a good movie and, now 
I come to think about it, so was Bound, but I consider my 
fi lm to be more of a romantic fairytale.”
 Our time with the filmmaker drew to a close. 
Park Chan-wook stood for pictures with Kim Tae-ri. It 
was a very swift departure: smile, turn, smile, turn —and 
exit. After a respectful pause, we left the suite.
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