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“I’m always looking for, and trying to capture, the 
decisive moment. It’s a goal that sometimes seems 
impossible, but the ongoing challenge keeps me on my 
toes. Using different formats (my favorite being the 
Hasselblad XPAN 35-millimeter film camera) helps 
me to look at subjects differently and keeps pushing 
me to find the best shot.”

Wilson Webb  
Public Knowledge

“The Interview Issue offers me the pleasure of meeting 
a range of interesting people doing amazing work in 
our community. I’m consistently inspired by the 
smarts and creativity of this industry.”

Nicola Goode   
All Made Up, Public Knowledge, Still 
There, Light Keepers

“Growing up in the eighties, I saw all of the movies 
from the ‘buddy cop’ genre at my local multiplex, 
including 48 Hours, Beverly Hills Cop, Lethal Weapon, 
Tango & Cash, et cetera. Although they were 
incredibly entertaining, I would have never imagined 
those films as a period style to emulate. But why not? 
They rock!”

Neil Matsumoto 
Spy Guys

“The makeup trailer is the first stop for Talent 
before they go on set, and it was interesting to 
learn how different makeup artists set the mood, 
as well as what tips, tricks and products they swear 
by (and madly stockpile, when they are about to be 
discontinued)!”

Sophia Stuart 
All Made Up
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geneva nash Morgan
by sophia stuart / photo by nicola goode

It would be safe to describe IATSE Local 706 Makeup Artist Geneva Nash Morgan (the 

wife of Local 600 cinematographer Donald A. Morgan, ASC) as an eminently practical 

person, having secured her California State Cosmetology License in 1978 and kept it 

current because, as Morgan told me, “If the work ever slows down, people will still 

need haircuts, baby.” But those familiar with her stellar career know Morgan hasn’t 

had much call for backup, having worked on everything from franchise features like 

Star Trek: Insurrection , and Planet of the Apes, to the five-year run of comedian Martin 

Lawrence’s sassy sitcom Martin. TV shows like The Practice, and Selfie lso appear on 

her résumé. Currently, Morgan is making the commute from L.A. to Portland, Oregon to 

apply prosthetics for various Wesen creatures on NBC’s hit fantasy show, Grimm. 

Your first credit was on Bette Midler’s DeTour, which 
was filmed for the TV movie No Frills (1983). is it 
true you told Bette Midler you didn’t know who she 
was during your interview? Here’s what happened: This 
tiny little woman, barely five feet – I’m a tall girl, five foot 
ten – came and sat right next to me on a sofa at the SIR 
Studio on Sunset Boulevard and started looking through 
my portfolio and asking questions. Bonnie Bruckheimer, 
who was our neighbor in West Hollywood at the time, 
had called me in because she found out I was in theater 
school, at California State University, Long Beach, doing 
a BA in Technical Theater Design, and that I knew how 
to make wigs. So I’m sitting there, with this little woman, 
and Bonnie came in, saying, “Great! So you’ve met Bette.” 
The expression on my face must have given it away. Bette 
roared with laughter and said, “You don’t know me, or 
my music?” And I said, “I was a dancer on Soul Train, I 
know The Temptations.” I kept it calm, even though I was 
completely out of my element, and said, “I just really want 
to work, and I can do this.” She started busting up. But 
they hired me. 

Favorite job ever? Martin was the most exciting job 
I’ve had as head of department because there were so 
many characters to bring to life each week, including the 

infamous Sha’nene. This was before computers, or they 
were still rudimentary, so I went to meetings with my 
Prismacolor pencils and sketched while they dreamt the 
characters up. Now Martin is a very skittish man, so I had 
to work fast. Forty-five minutes for all characters’ makeup, 
hair and nails. And I always tried looks out on myself first 
so I could show him visually what I was going to do. 

Any examples? Martin played a snot-faced boy, so I got 
together a paste of K-Y jelly, camouflage palate [a greenish-
gray used to correct color] and some white powder and 
sprayed it with water, then applied it with a spatula. He 
came in, and when I turned around, it was falling out my 
nose, and he said, “Yeah! That’s it!” 

Pretty simple workflow. Yes, that’s how we worked on 
that show. I still remember having the conversations with 
him about Sha’nene, and I said, “Who is she? A cross-
dresser, a woman, a transsexual? Because I need to know 
how to create her look.” And he said, “She’s all woman, 
and she’s from Detroit.” Oh. I knew where I was then; I 
get that nuance – and we put everything on her – the five 
designs in her hair, curls, weaves, dice, even money; that 
was so much fun.
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You excel at prosthetics. Has that gotten harder to pull off 
with ultra-high-resolution digital cameras? I learned a lot about 
prosthetics from Camille Calvet, who was on Star Trek: Deep Space Nine 
and brought me onto Star Trek: Insurrection. The difference between 
shooting on Betacam with Martin, and what we have to do on Grimm to 
look right, is night and day. But even back then we had playback on the 
studio floor so everyone could calibrate. Also, because [my husband] 
is a DP, I learned how to get in the camera aisle; I always carried my 
own camera, shooting stills with RGB 35-millimeter film. I’d match the 
frame in the lens and look for highlights and shadows not apparent in 
the mirror. I want to give the DP the most usable shot they can get so 
they don’t have to clean up in post. 

Any favorite tricks that you’ve employed over the years? I don’t 
make it obvious, but when I’m first cleaning up the actor, moisturizing 
them, way before I apply any color, I’m assessing their skin to see if 
they need more or less cream or matte, working it all out, quietly. And 
with men I try to get away with just camouflage correctors, daubing 
it on only where they need it. It is best to have men as barefaced as 
possible. I help out on Jane the Virgin, and when I’m making up their 
day players, I use Revlon Colorstay that I thin out with 244-silicone 
fluid. You start breaking it down, apply it thin then continue to dapple 
it where they need it, and the color remains constant. The silicone dries 
but stays supple, so now you can control the image with the materials 
you use, but it still looks like skin on HD. 

How about favorite products?  M.A.C. Zoom Lash, that’s tried 
and true, and I cannot express enough love for that company. I have 
sincere M.A.C. love! Amazing Cosmetics has great concealers, and they 
honor people of color so they have beautiful tones across a wide range. 
I always carry Lisa Ashley’s Ultimate Moisturizer. It gives the “sheen 

of youth” and smells just delicious. I’m also never without my large 
bottles of Kiehl’s Creme de Corps, which I doctor with about seven 
percent carrier oil to keep the lotion on your skin. A pet peeve of 
mine is you’ll see a great black actor on a show playing an upscale 
character, and when he puts his hands up they’re all ashy. I hate that. 
But a little lotion, and a proper manicure, and he’ll look great. 

Do you have long-lasting relationships with actors or celebrities? 
I’ve been Stevie Wonder’s personal makeup artist for years. He’s 
always being filmed playing the piano, so I make sure his hands look 
great for the camera. I remember being in the car with him en route 
to President Obama’s inauguration and having all of seven minutes 
to get him looking nice with a quick shave, a manicure, the lotion, the 
whole thing, in the car!

That’s a good jumping-off point for a question about diversity: 
Naomi Campbell said that as a woman of color, she knows she 
has to be twice as good as anyone else when she shows up on-
set. How do you counsel younger women of color getting into 
the business? I tell them to wear soft shoes and be quiet on the 
red light. [Laughs.] I had to learn to dial it down; I’d rather keep 
the job, so I don’t want my natural verve to stop me working. I 
had a conversation with a young woman who is fierce, smart and 
strong, and she knows it. But in some situations, because of her 
beautiful blackness, she can be dismissed as, “So what? So she is 
good.” Honestly, she cannot get away with what some of her white 
counterparts are doing: complaining, becoming too chummy with 
the actors and producers, and being pushy with the crafts. That will 
never do, and they would lose her number. So I reminded her of her 
awesomeness, and told her to stay humble. Because let’s face it, how 
can you not like someone who is smart and kind? 
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